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THE CURRENT SITUATION 

Q N , FIFTB&M YEARS AFTER THE AMERICAN COMIC BOOR MAXES 

ITS DEBUT, WE HAVE , WITH THE APEX OF E-C- COMICS (AND 
/MAP SPECIFICALLY ) THE FIRST INKLINGS THAT COMIC'S AAAV 
HAVE SOME SORT OF POTENTIAL BEYOND LOWEST COMMON DE¬ 
NOMINATOR ICIP'S STUFF - FIFTEEN YEARS BEYOND THAT WE 
HAI/E THE U ND ERGROU ND“COMI X" MOVEME NT AND ANOTHER FIFTEEN 
YEARS LATER WE HAVE THE START OF THE UNNAMED "ADULT COM¬ 
ICS‘'MOVEMENT SPEARHEADED BY RAW, LOVE £ ROCRET6 AND WEIRDO- 
APPARENTLY FIFTEEN YEARS IS THE TIME ITTAICES FOR ONE GEN¬ 
ERATION TO ABSORB THE DISCOVERIES AND FAILINGS OF THE PRE¬ 
VIOUS GENERATION AND TO GROW UP AND PRODUCE THEIR OWN 
COMICS - THE NEXT CREATIVE EPOCH IS DUE TO BEGIN IN I33B 7 
ARE WE ON THE BRIN 1C OF RAPTURE OR ARMAGEDDON ? 

AT THIS MOMENT THERE ARE (l'M GUESSING) CERTAINLY NO 
LEGS THAN 3000 PEOPLE IN AMERICA WHO IDENTIFY THEMSELVES 
AS CARTOONISTS- OF THESE, THERE ARE BY MY E STIMATION 20' 
■ZS CREATORS PRODUCING WORIC OF AN EXTRAORDINARILY HIGH OR¬ 
DER , AND ANOTHER 2S OR SO WITH NOBLE ASPIRATIONS BUT 
SLIGHTLY LESS IMPRESSIVE RESULTS . THESE 50 ARTISTS HAVE 
EMERGED GRADUALLY FROM THE 1355 CROWD , WHICH MARES 
THIS THE MOST ARTISTICALLY SUCCESSFUL FIFTEEN YEAR PERIOD IN 
THE HISTORY OF COMICS , IN PART I SUSPECT BECAUSE IT BEGAN 
ANP CONTINUES TO EXIST (N OBSCURITY , FREE FROMTHE FEAR OF 
STATE OR CORPORATE CENSORSHIP AND REMOVED FROM ANY CUL¬ 
TURAL MOVEMENTS (ITS NAMELESSNESS IS A UNDENIABLE ASS¬ 
ET'). THEREFORE , THE YOUNG ARTIST OF I99g> HAS A PROBLEM'- 
HOW TO ASSERT HIS OR HEP OWN VOICE IN A FIELD WHERE SO 
MANY UNIOUE VOICES EXIST ALREADY . WILL THIS LEAD TO A 
LULL OR AN EVER-EXPANDING CONTINUUM? 

AND WHERE DO THE REMAINING Z9SC? CARTOONISTS FIT IN 
TO ALL OF THIS •? THE COMIC BOOR FIELD (l DIRECT THIS DIS¬ 
CUSSION TO COMIC BOORS RATHER THAN DAILY STRIPS BECAUSE 
THE WORLD OF SYNDICATED STRIPS (vmH 2 OR 3 (At MOST)EXCEPT¬ 
IONS) IS A HOMELY WASTE-HEAP THAT SERVES ONLY AS A SCARE¬ 
CROW TO THE ELUSIVE MAINSTREAM AUDIENCE (“I GUESS COMICS 
REALLY ARE FOR IDIOTS")') AT LARGE IS PEOPLED BY TEENAGE 
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millionaires WHo draw to create fodder fop "development 
DEALS" AND THOSE IN WAITIN& TO BE SAME - THE CREATIONS Of 



APE THOSE WHO ROAM THE UNTHPlLUNS NO-MAN'S-LAND BETWEEN 
"MAINSTREAM" AND "ALTERNATIVE" THESE MEN AEE OFTENSKIL' 
LED AND KNOWLEDGEABLE ON A VARIETY OF DIFFERENT SUBJECTS, 
BUT THEIP WORE SEEMS DILUTED AND IMPERSONAL , BUILT FROM 
SECONDARY SOURCES AND LACKIN6 IN , EVEN FEARFUL OF, SELF- 
KNOWLEPSE AND SELF-DOUBT- ("THE PUSSIES 0 

ON AN ENTIRELY SEPARATE TANGENT WE HAVE THE POLITIC¬ 
AL CARTOONISTS (WHY DO THEY ALL DRAW IN THAT ANNOYING 
STYLE ? 'l AND AN EVER- DWINDLING NUMBER OF GAG CARTOONISTS 
AND CARTOON ILLUSTRATORS (THE A/EM/ YORKER CROWD V THE 
LONS - TIME PUBLIC ACCEPTANCE OF THESE GROUPS LEADS ME TO 
BEUEVE THAT IT'S NOT THE COMICS FORM ITSELF THAT REPELS 
THIN KINS READERS , BUT THE RELENTLESSLY PULL AND INSIPID 
CONTENT OF THE COMICS THEY COME INTO CONTACT WITH fuS - 

uallythe overStuffed works of the compromised /middle- 

GROUNDERS)- THE "THINKING PUBLIC", THAT SLIPPERY, POTENT¬ 
IAL AUDIENCE of -200,000 OR SO THAT WE "KNOW" TO EYlST 
APE , LIKE EVERYONE ELSE, ACCUSTOMED TO BEING BOMBARDED 
BY P.R- AND PULL OUOTES- THE COMICS FIELD HAS NO SUCH 
MACHINERY and SO WHEN THE INTERESTED NEOPHYTE DECIDES 
TD GIVE COMICS A TRY, CHANCES ARE VERY HIGH THAT HE Of 
SHE WILL PICK UP SOMETHING BAD (oU SIMPLY ALIENATING^ AT 
RANDOM and NEVER TRY AGAIN - A 
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JECT , AND THE REAPED (OR AS HE IS OFTEN KNOWN," THE COL¬ 
LECTOR") WHO COVETS THE ARTIST'S CREATION! UNTIL HE HAS 
SAFELY SECURED OWNERSHIP- 

THIS LEAP'S US TO ONE OF THE REASONS WHY COMICS ARE 

Such a potentially allurins forum for the inpivipwal cre¬ 
ator THEY are in a sense the ultimate POMAin of THE artist 
WHO SEERS TO WIELP ABSOLUTE CONTROL OVER HIS IMAGERY • 
NOVELS ARE THE WORK OF ONE INPIVIPUAL BUT THEY PEOUIPE 
VISUAL COLLABORATION ON THE PART OF THE REAPER. FILM IS BY 
ITS NATURE A COLLA0ORATWE ENDEAVOR ■ THE FILMMAKER'S VIS¬ 
ION , FILTERED THRoUOH "REALITY”, IS MORE ACCESSIBLE TO A 
SENgRAL AUPIENCE BUT IN MOST CASES LESS A PRECISE , PPe-CON¬ 
CEIVED VISION THAN ONE BASEP ON COMPROMISE ANP SERENPIPITY . 
COMICS OFFER THE CREATOR A CHANCE TO CONTECL THE SPECIFICS 
OF HIS OWN WORLP IN BOTH ABSTRACT ANP LITERAL TERMS . AS 

Such , the best comics are usually pone by a sinsle cre¬ 
ator , OFTEN AN OBSESSIVE- COMPULSIVE TYPE WHO SPENPS 
HOURS FIXlNS THINSS ANP MARINO TINY BACKSROUND DETAILS 
"JUST RISHT ” , NABOKOV (V/HOSE FAVORITE ARTIST WAS SAUL 
STEINBERS) HAS A &OOV LINE : "THERE IS NOThinSX LOATHE 
MORE THAN SROUP ACTIVITY, THAT COMMUNAL BATH WHERE THE 
HAIRY ANP SLIPPERY MIX IN A MULTIPLICATION OF MEPIOCRITV. 

AT ITS HIGHEST LEVEL OF ACHIEVEMENT, COMICS ALLOWS THE 
CREATOR TO TRANSMIT VIVIP IMASES FROM ONE SPECIFIC IMAS' 

I NATION TO ANOTHER INPIVIPUAL WHO MAY REACT AS PASSIVELY 
OR ACTIVELY AS HE SEES FIT, WITHOUT AN EDITOR OR A PANEL 
OF EXECUTIVES TWEAKINS IT TO MARE IT MORE "AUDIENCE-FRIEND- 
LY " . 

THERE IS SOMETHING, HOWEVER, BEYOND THE THRILL OF TRANS - 
MITTINS THOUGHT TO POSTERITY THAT DRAWS THE CARTOONIST 
TO HIS MEDIUM AND THAT IS THE CREATION OF THE COMIC BCOR 
ITSELF AS A PERSONAL FETiSH - OBTEST - FREUD , NABOKOV'S 
FOE , IDENTIFIES THE FETISH AS A STAND-IN FOR THE MOTHER'S 
Ml SSI NS PENIS • THE APPEAL OF COMICS TO COLLECTORS ( MY¬ 
LAR , PRICE SPIRES ,ETCO AFFIRMS THEIR FETISH-VALUE • THE 
INTENSITY OF THEIR FIXATION IS ONLY HEISHTENEP BY THE ASS¬ 
OCIATIONS COMICS HAVE TO CHILDHOOD- EVEN IN THIS VIDEO- 



















SATURATED WORLD , THE AVERAGE CHILD |M HlS OR HER FORMATIVE 
YEARS HAS HIE. EARLIEST "ARTISTIC EXPERIENCES" WITH CARTON 
DRAWINGS ( IF NOT COMICS,THEN CERTAINLY ANIMATION AMP CHILDREN'S 
BOORS V -THIS GIVES US AS CARTOONISTS A 6PEAT TOOL AT OUR DIS¬ 
POSAL IN THAT BY THE NATH RE OF OUR MEDIUM ALONE WE CAN CON¬ 
NECT A REAPER TO FEEUNGS ENGENDERED BY HlS EARLIEST AND 
PUREST ARTISTIC EXPERIENCES - 

EVEN (ESPECIALLY') IN THEIR MOST DEBASED FORM,COMICS 
HAVE AN AURA TO THEM OF UNSPOKEN TRUTH - IMAGINE , FOR 
EXAMPLE, A CHILD BORN INTO A HELLISH MARRIAGE ,THE DETAILS 
OF WHICH APE SO HORRIFIC THAT THEY ARE NEVER DISCUSSED • 
HIS PARENTS SOON DIVORCE AND AN OLDER BROTHER, THE ON¬ 
LY WITNESS TOTHE HORROR-YEARS , IS TOO TRAUMATIZED TO COM¬ 
MUNICATE WITH THE YOUNGER CHILD- THE ONLY TRANSMISSION 
OF INFORMATION COMES INDIRECTLY FROM THE OLDER BROTH¬ 
ER'S STACK OF COMICS , REMNANTS OF THE HELLISH MAPRIA6E 
YEARS , THAT EXPRESS, THROUGH HlS SELECTION IN BUYING 
THESE PARTICULAR COMICS , THE NATURE OF THE TRAUMA IN 
MYTHIC /SYMBOLIC TERMS (HAGS , MAD SCIENTISTS AND INVULNER¬ 
ABLE super-tots Vina house that has repressed emotion¬ 
al HORROR TO A LIFELESS APPROXIMATION OF “NORMALCY'' 

THESE COMICS ARE A RECORD OF UNSPOKEN AND UNSPEAK¬ 
ABLE TRUTH- IF THE YOUNG BOY SHOULD ONE DAY CREATE HlS 
OWN WORKS OF APT WE COULD EXPECT HIM TO IN SOME WAY 
ADDRESS THIS HIDDEN LANGUAGE AND TO INTERPRET HlS NOT¬ 
IONS OF THE TRUTH BASED ON THIS EXPERIENCE - 

IF WE ENLARGE THIS AND APPLY ITTO SOCIETY AS A WHOLE WE 
SEE THE INHERENT VALUE OF WORKING IN A FIELD THAT IS BE¬ 
NEATH CONSIDERATION- WHILE WE ARE CERTAINLY HELD AT BAY 
BY THE PRECONCEPTIONS OF THE GENERAL AUDIENCE , WE ALSO 
STAND TO GAIN IN WAYS THAT WE ARE OFTEN UNWILLING TO EX¬ 
PLOIT - THIS AURA OF TRUTHFULNESS THAT WE SPEAK OF COMES 
AS A BY-PRODUCT OF BEING THOUGHT OF AS UNSOPHISTICAT¬ 
ED AND (CULTURALLY, FINANCIALLY ) INSIGNIFICANT - THE SOPH¬ 
ISTICATED AND SIGNIFICANT CARTOONIST CAN FOR THE TIME 
BEING TWIST THIS TO HIS OR HER ADVANTAGE , "HAVING IT BOTH 
WAYS" WITH THE AWARENESS THAT IF HE MANAGES TO ACHIEVE 
ANY DEGREE OF ACCEPTANCE ALONGSIDE THE MORE RESPECT¬ 
ABLE SORT OF CREATOR , THIS NOT INSUBSTANTIAL OUALITY 
WILL BE LOST FOREVER- JL 




TO THE YOUNG CARTOONIST 

r~u he sheer amount of craft for which the cartoonist is 

n | RESPONSIBLE ('PROM DRAWING TO ACTING TO TYPOGRAPHY , ETC-, 

LI ETC', etc-Stares years for even the most gifteo prodigy 

TO ASSIMILATE ; A PROCESS MADE ALL THE MORE DIFFICULT BY THE 
WOEFUL LACK OF SATISFYING EXAMPLES TO FOLLOW • FRUSTRATED ANP 
BEWILDERED , THE CARTOONIST MUST STUDY ALL SORTS OF DISPA¬ 
RATE MEDIA ANP LEARN SLOWLY AND TENTATIVELY BY TRIAL AND ERR¬ 
OR- IDEALLY , THEREFORE, THE CARTOONIST (LIRE THE NOVELIST, THE 
PAINTER, ETC-') SHOULD DO HIS BEST WORK IN HIS FORTIES OR FIF¬ 
TIES, AFTER HE'S HAD A CHANCE TO DEVELOP SOME CONFIDENCE , BUT 
ONLY A FEW DETERMINED SOULS ARE ABLE TO MAINTAIN THEIR EN¬ 
THUSIASM FOR THAT LONG WITHOUT GIVING IN TO EASY FORMULAS, 
SHORTCUTS, ETC- 

TO SPARE HIM/HERSELF A LIFE OF FRUSTRATION ,THE YOUNG 
CARTOONIST SHOULD FIGURE OUT WITH RUTHLESS OBJECTIVITY WHY 
HE HAS CHOSEN THIS FIELD - WOULD HE RATHER BE A NPVEUST BUT 
FEELS THAT THE DEBASED FORM OF COMICS OFFERS LESS COMPET¬ 
ITION SO HE DEVELOPS A RUDIMENTARY STYLE TO ILLUSTRATE 
STORIES THAT WOULD GO UNNOTICED IN ANY OTHER MEDIUM "? 
WOULD SHE RATHER BE A PAINTER BUT FEELS SHE V BE MORE SUC¬ 
CESSFUL APPLYING HER SHOPWORN IDEAS TO A FIELD WHERE 
THE READERS LACK ANY AWARENESS OF ARTISTIC TRENDS ? IF 

so, he and she should get married and leave us alone- 

EVEN THE COMMlTED CARTOONIST SHOULD CONTINUALLY QUESTION 
THE WAY he DOES THINGS- DOES HE, FOP EXAMPLE , DRAW IN A 
“LOOSE" STYLE BECAUSE HE THINKS IT HAS "ENERGY "OR BECAUSE 
IT'S FASTER AND TAKES LESS EFFORT AND, Ti? BE HONEST , HE 
CAN'T DRAW DON'T BE AFRAID TO LOOK AT YOUR WORK , 

GET DISGUSTED , THROW IT ALL IN THE TOILET , AND START ANEW- 

SOME IDEAS TO CONSIDER '• 

COMICS TEND TO LEAN TOWARD THE ICONIC ("THE ADVENTURES 
OF A FEATURELESS BLOB") BECAUSE IT ENCOURAGES REAPER IDEN¬ 
TIFICATION . LET'S GET AWAY FROM THIS ARENA OF VAGUENESS 
('A CHEAP GIMMICK DESIGNED TO FLATTER THE SHALLOW READER') 



AND INTO THE PEALM OF THE SPECIFIC 


STMPV AMP CONTEMPLATE THE NATUPE OF PICTOPIAL STILL¬ 
NESS - WHAT POEG THE STILL PICTUPE HAVETOOFFEP A NAPPAT- 
IVE THAT THE MOVING ONE POESN'T . piNP ANP STUDY AN IN- 

tpighing movie still fpom a film you’ve nevep seen , then 

WATCH THE MOVIE TO SEE HOW AMP WHY IT FALLS APAPT AMP 
LOSES ITS COMPELLING MYSTIOWE • 

THINK OF THE COMIC PANEL (oe PAGE op 4TOPv') AG A LIV¬ 
ING MECHANISM with , FOP EXAMPLE, THE TEXT PEPPESENTING 
THE (SPAIN (THE INTERNAL ; IPEAG, PEUGION ANP THE PIC - 
TWPEG REPRESENTING THE BODY ('THE EYTEPNAL BIOLOGY, 
BTC-'), BROUGHT TO LIFE BY THE ALMOGT TANGIBLE SPARK CPE- 
ATEP BY THE PEPFECT TU XTAPOSITION OF PAMELG IN SEGUENCE - 

CONSIPEP USING ALL OF THE "HOKEY" DEVICES AVAILABLE 
IN THE COM ICG VOCABULARY ('THOUGHT BALLOC7NG, SOUND 
EFFECTG , ETC • V THEY APE NO LEGE INHEPENTLY NEUTRAL 
THAN A COMMA OP A WHIGPEP OP A LAP DISSOLVE ANP IT IG 
ONLY THEIP PEBAGEP USAGE THAT HAG MADE THEM GO- 


THE COMIC BOOK PEAUY IG A PEPFECT CoNGHMEP ITEM- IT'G 
PORTABLE , FLEXIBLE , CHEAP ENOUGH TO BE DISPOSABLE , DUPABLE 
ENOUGH TO LAST GEVEPAL LIFETIMES WITH PPOPEP APCHIVAL 
CAPE, LIGHTWEIGHT, COLORFUL ANP 5IMPLE (NO PACKAGING OP 
SHRINK-WRAP PEOUIPEP) - THINK IN TEPMG OF THE ENTIPE PACK¬ 
AGE , THE STRUCTURAL COHESION OF EVEPY COMPONENT (FROM 
PAGE NUMBERS TO INPICIA , BTC-') ^ 




THE FUTURE AND BEYOND 

n 5 we enter, voiceless amp impotent , a digital age 
/ \ OP "INSTANT ACCESS'/oR CONSTANT EXCESS'), THE FRAGILE 

Lr\_J CHEMISTRY OF THIS , OUR HAND- HELP, NOM-AUTOMfmC 
PICTORIAL NARRATIVE PEVICE ANP ITS INHERENTLY SUBLIME nu¬ 
ances ('the TEXTURE ANP SILENCE OF THE PACES’ ANP PUR PROFOUND 
TRUST IN PROCESSEP WOOP-PULP TO CONVEY THESE CHARMS WITHOUT 
-THREAT OF MECHANICAL FAILURE OR ANNOYING CHIRPING SOUNDS') 
APPEARS TO BE IN GRAVE PANGER - REAPING A COMIC BOOR AS OOP 
intendep is a simple pleasure amp as such , our precious 
PICTORIAL PAMPHLET , LIRE VAUPEVILLE ANP THE MAGIC LANTERN , 

IS TUST THE SORT OF THINS THAT SETS CRUSHED IN THE SEARS OF 
PROGRESS - 

THERE WILL PROBABLY CONTINUE TO EXIST PICTURE ('NOW NAR¬ 
RATIVES IN SOME TECHNOLOGICALLY APVANCEP FORM / BUT ONCE 
THESE still , NOISELESS MOMENTS ARE TRANSFERRER TO A WORLP 
OF OVERWHELMING POSSIBILITIES (CAN'T YOU TUST HEARTHS IR¬ 
RITATING? SOUNP EFFECTS') THEY BECOME UNPERACHIEVING ALIENS 
TO THEIR CONTEXT , CONPESCENPEp TO BY THEIR VERY MOPE OF 
TRANSMISSION ■ WHO WILL WANT TO LOOR AT SUCH A SAP SPECTA¬ 
CLE , ESPECIALLY WHEN THE TURNING OF A KTNOB BRINGS US THE 
5-D s TeeBO ALL-NECRCPHIUA CHANNEL? IT’S lire walring PAST 
A SAP MOM X POP GROCERY STORE NEXT to A GIANT SMPER/VIAR- 
RET / YOU WANT TO SUPPORT IT BUT SOMEHOW IT SEEMS ALMOST 
CRUEL TO PROLONG ITS MISERY - 

THE NEW TECHNOLOGY PROMISES A STRUCTURAL SHIFT 
("PEMOCRATCZATION" IS A WORPTHEV USE - ) IN THE REAPER'S 
FAVOR , GIVING HIM AN EXAGGEPATEP ROLE IN THE GIVE-ANP- 
TARE BETWEEN ARTIST ANP AUPIENCE - HE IS TO BE GIVEN 
CHOICES SO HE CAN " INTERACT" WITH THE NARRATIVE - IS THlS 
A GOOP THING ? IS OUR EVERY-REAPER A WORTHY COLLABOR- 
ATOR OR POES HlS INVOLVEMENT PILUTE THE WHOLE PROCESS? 
DO WE, AS REAPERS, WANT THIS ? THIS IS WHERE THE "ENTER¬ 
TAINMENT MEPIA" AT LARGE is HEAPEP ; TO PANPERTO THE IM¬ 
PATIENT LOUT ANP TO PROVIDE HIM WITH MATERIAL THAT RANGES 
ONLY FROM MASTURBATION POPPER TO THE NARRATIVE EOUIVA- 
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pf a roller-coaster pipe - 

IT'S PRECISELY BECAUSE OF THIS ALL-AROWNP CULTURAL 
PECUWE THAT I SEE HOPE FOP THE "COMICS INPUSTRV" TO CON¬ 
TINUE IN SOMETH IMS’ RESEMBLING ITS PRESENT INCARNATION FOP 
THE ”FORESEEABLE FUTURE ", PERHAPS EVEN TO "BREAK OUT" 
SOMEWHAT AMP REACH A LARGER AUPIENCE (ONE THAT HAS THE 
IMPULSE TO READ BUT HAS LOST THE TASTE FOR WORPS WITHOUT 
ACCOMPANYING PICTURES V BEVONP THAT COMICS WILL CONTINUE 
TO EXIST AS LONG AS THEY ARE MAPE- THERE WILL ALWAYS BE, 
AT WORST A SMALL BUT INTERESTEP ELITE - PERHAPS ONCE COM¬ 
ICS ARE SOWNPLY BEATEN TO PEATH IN THE MARKETPLACE 
THEY'LL BEGIN TO BE TAKEN SERIOUSLY BY ACAPEMICS, APT 
HISTORIANS AND THE LIKE , BUT THIS CAN'T HAPPEN UNLESS 
PEPICATEP CARTOONISTS CONT1NUETO PROPUCE COMICS OF 
SUCH INCREASINGLY HIGH OUALITY THAT THEY APE EVENTUALLY 
IMPOSSIBLE TO PISMISS ANP IGNORE - J SUSPECT THAT EVEN 
IN THE FACE OF UTTER INDIFFERENCE THERE ARE THOSE OF 
US WHO WILL CONTINUE TO CREATE COMICS , IF ONLY BECAUSE 
OF THE VAST UNEXPLOPEP PRAIRIE BETWEEN WHAT HAS BEEN 
PPNE ANP THE THRILLING POSSIBIUTIES THAT UE AROUWP US 
IN ALL PIRECTIONS- J» 
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